Symphony No. in D Minor, with Final Chorus on Schiller's "Ode 
to Joy," Opus 2438 of Ludwig van Beethoven (New York Philharmonic, 
Pierre Boulez, conductor; Johanna Meier, Betty Allen, Jerry 
Jennings, Simon Estes, and the Westminster Choir; Philharmonic 
Hall, DD 104, Door 31) 

Whiteout and art and final copies: rehearsals and art and perform- 
ances and the final copy and the performance are important and 
everything which preceded is interesting and important but it is 
not as important as the final copy and the performance. Richard 
Strauss and Fritz has just characterized Strauss as a blind alley 
a magnificent blind alley to be sure. "Mahler leads into the 
twentieth century." Strauss looks back to Liszt and the thirteen 
symphonic poems and Mahler looks back to Beethoven's Symphony No. 9. 
Richard Strauss' father was a horn player and he kept telling his 
son that the things he was writing for the French horn were im- 
possible to play and Richard Strauss continued to write and 
Fritz is now playing the Opus 6 Cello Sonata of Strauss and the 
work is "very Schumann." Don Juan is a complete symphony but the 
parts are shuffled and Strauss does so so that he can tell a story 
and this is Strauss' first mature work and it is essentially an 
opera without singers or curtain, "And this is the era when 
Mahler put into the world his first three symphonies" and I love 
the way Fritz has put that and it reminds me of my own expression 
about presenting to the world a work of art. "Strauss is an 
agressive composer. Notice how ruthlessly he uses the French 
horns in this passage. He was out to show his father." "The 
writing for the celli in the introduction / to Don Juan 7 is 

so difficult as to be almost unplayable." "This is as photo- 
graphic as an orchestra can be" and the orchestral tone poem is 
musical realism and mimetic music. "Eight horns play a new 
mating call / consisting of eight notes 7 of Don Juan and you 
expect Wotan to come around the corner followed by Fricka." In 
the Scherzo the woman Don Juan has seduced is a prostitute and 
the trumpets are dominant here and Fritz was on the threshold of 
making a pun about strumpets and trumpets and he probably doesn't 
know the English word strumpet and I don't think he would make a 


pun, Strauss actually wrote the poem on the musical score and 


he did so on everything he wrote and that is important to know. 





